
The Medusa Rondanini and Antiochus III
Author(s): P. Callaghan
Reviewed work(s):
Source: The Annual of the British School at Athens, Vol. 76 (1981), pp. 59-70
Published by: British School at Athens
Stable URL: http://www.jstor.org/stable/30103028 .

Accessed: 14/01/2013 08:58

Your use of the JSTOR archive indicates your acceptance of the Terms & Conditions of Use, available at .
http://www.jstor.org/page/info/about/policies/terms.jsp

 .
JSTOR is a not-for-profit service that helps scholars, researchers, and students discover, use, and build upon a wide range of
content in a trusted digital archive. We use information technology and tools to increase productivity and facilitate new forms
of scholarship. For more information about JSTOR, please contact support@jstor.org.

 .

British School at Athens is collaborating with JSTOR to digitize, preserve and extend access to The Annual of
the British School at Athens.

http://www.jstor.org 

This content downloaded  on Mon, 14 Jan 2013 08:58:49 AM
All use subject to JSTOR Terms and Conditions

http://www.jstor.org/action/showPublisher?publisherCode=bsa
http://www.jstor.org/stable/30103028?origin=JSTOR-pdf
http://www.jstor.org/page/info/about/policies/terms.jsp
http://www.jstor.org/page/info/about/policies/terms.jsp


THE MEDUSA RONDANINI AND ANTIOCHUS III 

I. THE MONUMENTAL COPIES 

This article is the fourth in a series1 designed to chart the diffusion of Hellenistic motifs, not only 
from province to province but also across craft boundaries. We are seldom able to measure these 
processes with any degree of chronological precision, but when we can the evidence indicates the 
astonishing speed with which even the most complex decorative innovations could become 
common property over wide areas. The Medusa Rondanini and a closely related body of 
derivative material provide one of the few easily documented cases for such rapid diffusion. 
Though we cannot expect to understand completely the mechanics of the process, the isolation 
and examination of its visible proofs provide some valuable controls for a much wider group of 
objects. 

The Medusa Rondanini (fig. I: I) is well over life size.2 Her wide forehead crowns a triangular 
face tapering to a narrow chin. The low-arched brows are treated in the Classical fashion as 
sharply articulated ridges, and surmount heavily lidded eyes with prominent tear ducts. Her 
nose is narrow at the bridge but widens markedly towards the flaring nostrils. Fleshy lips are 
slightly parted in the agony of death. In contrast to the smooth luminosity of the face, the hair is a 
mass of thick plastic serpentine locks arranged to present a complex textured pattern of light and 
shadow, a fashion which finds its closest parallels among third-century B.C. portraits of 
Hellenistic monarchs.3 Two snakes entwine their tails beneath the gorgon's chin. Their bodies 
are partly obscured by the twisted locks which frame her face, but their heads emerge from the 
tangle of curls to rear up beneath the canopy provided by the pair of horizontal wings crowning 
the whole composition. 

Ever since it was first brought to the attention of the scholarly world this fine marble statue has 
been recognized as a high-quality copy of an important Greek original.4 That its model was both 
well-known and influential is sufficiently demonstrated by the number of other copies and 
derivative types which Buschor was able to gather around it in his basic work on the subject.5 
Unfortunately, there is as yet no agreement either on its attribution to a known sculptor, or on 
the identification of its original setting. 

Furtwingler early endeavoured to provide a date for the original. Influenced by the close 
similarities between the Rondanini's profile and those of gorgons on coins of Seleucus I (306-280 
Acknowledgements: Various people have aided in the production 
of this paper. Dr H. W. Catling and Miss S. Mossman were kind 
enough to read the drafts and offer comments and Miss E. Faull 
produced the fine drawing for fig. 2. In Crete, Dr. St. Alexiou, 
Dr. K. Lembessis, and Professor D. Levi have at various times 
allowed me to see their material and I have benefited much 
from my discussions with them. 

Abbreviations not in common use 
Dilos: Exploration archdologique de Dilos. 
AvP: Altertiimer von Pergamon. 
Encic. dell'Arte Antica: Enciclopedia del'Arte antica, classica e 

orientale. 

Sources for illustrations 

Fig. i: i. E. Buschor, Medusa Rondanini (1958) Pl. I. 
2. BCH 95 (1971) 207, fig. 42. 

3. M. Bieber, The Sculpture of the Hellenistic Age (1961) 
fig. 720. 

4. G. Mendel, Catalogue des sculptures grecques, romaines et 
byzantines des Musees Impiriaux Ottomans I (1912) 
148- 

Fig. 2: E. Bielefeld, Eine Fundgruppe griechischer Vasen in 
Deckfarbentechnik ( 970) 5- 

1 The other three being: AAA 12 (i979) 53-6o; BSA lxxv 
(1980) 'The Trefoil Style and Second Century Hadra Vases'; 
'Knossian Artists and Ptolemaic Alexandria' in Alessandria e il 
mondo ellenistico, Studi in honore di A. Adriani. 

2 E. Buschor, Medusa Rondanini (1958) pls. i-iii. 
3 D. B. Thompson, Ptolemaic Oinochoai and Portraits in Faience 

(1973) III and I13. 
4 The most up-to-date summary of critical thought on the 

piece is to be found in AJA 84 (1980) 373-8. 
5 E. Buschor, op. cit. 
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THE MEDUSA RONDANINI AND ANTIOCHUS III 61 

B.C.), he was at first inclined to suggest a work of the late fourth century.6 Later he decided that 
the distinctly Classical face betrayed a fifth-century original, and attempted to attribute this to 
Kresilas.7 Other scholars have generally supported Furtwaingler's chronological revision, but 
have been less than unanimous on the question of authorship. At various times Myron,8 
Pheidias,9 and Alkamenes1o have been proposed for that honour. 

In a recent article, Belson has added an entirely new dimension to the discussion. While 
accepting that the face does indeed conform to fifth-century norms, she has argued that other 
aspects of the piece possess a distinctly Hellenistic flavour. Since these traits are shared by other 
copies approaching the Medusa Rondanini in either size or quality, there can be no doubt that 
they were present on the original and do not represent the whim of a single copyist." The 
retention of a fifth-century date also adds a typological difficulty. As the putative progenitor of a 
long line of 'beautiful Medusas', this manifestly influential sculpture produced no identifiable 
progeny for at least a century after the assumed date of its manufacture.12 Belson suggests that 
this inherent conflict between the stylistic and typological features of the statue can best be 
explained by assuming that the original was an eclectic, Classicizing, work of the second or first 
centuries B.C. 

The nature of the lost original is also convincingly argued by Belson, who adheres to the view 
that it was a true gorgoneion rather than part of a composite group. Had the latter theory been 
true, not only would the consistent reproduction of the head in its own right be unique in the 
history of ancient copies, but the monumental scale of the better reproductions would imply a 
group of forbidding size. The surface treatment of the Rondanini and Torlonia replicas suggests 
a metal prototype, and the flattened back and decided forward tilt of the copies make it certain 
that the original was intended to be suspended high on a wall. Very few large votive gorgoneia 
are noted in the sources, and only one fulfils both the chronological and the stylistic 
requirements. This was the gilt bronze aegis dedicated on the Athenian Acropolis by either 
Antiochus III (223- 187 B.c.) or his son Antiochus IV Epiphanes (175-164 B.C.). There has been 
some discussion on the identity of the king who presented this costly gift to the patroness of 
Athens. Belson, influenced by the fact that Antiochus IV issued a series of coins bearing an aegis 
on the reverse,13 has supported his claims. A closer look at the archaeological context of the 
derivative types, however, vindicates Pelletier's older but more detailed arguments that the 
donor was in fact Antiochus the Great.'4 

II. THE CRETAN EVIDENCE 

Various sites in Crete have produced fragments of a rare type of bowl or phiale.15 With the 
exception of a few museum pieces which are said on more or less dubious grounds to have come 
from southern Italy or Egypt,16 all known examples have been found on Crete and have been 
recognized as products of local workships.17 The bowls are fully covered with a high-quality 

6 A. Furtwangler in Roscher's Ausfiirliches Lexicon der 
griechischen und roimischen Mythologie i (1886-90o) 1724. 

7 A. Furtwangler, Meisterwerke der griechischen Plastik (1893) 
325-32. 

8 E. Gardner, JHS 43 (1923) 139-42. 
9 E. Buschor, op. cit. 30o-; M. Robertson, A History of Greek 

Art (1975) 313-I4. 
10 E. B. Harrison, AJA 81 (1977) 162-4. 
1x AJA 84 (1980) 376-7. 12 Ibid. 
13 O. Morkholm, Studies in the Coinage of Antiochus IV of Syria 

(1963); AJA 84 (1980) 378 and n. 51. 
"1 Syria 31 (1955) 289-307 and esp. 294. 

15 Apart from many unpublished fragments from Knossos 
we might note the following: Gortys: G. Rizza and V. 
Scrinari, II santuario sull'acropoli di Gortina, I (I1968) 65 fig. 102d; 
66 no. 14. Phaistos: Annuario 4-5 (1921-2) 172 fig. 8. Lato: BCH 
95 (I97I) 204-8. Perisakia: BSA 59 (1964) 67 and pl. 14, 2. 
Aghia Pelagia: AAA 5 (1972) 235-6, fig. 6 lower right. Astritsi: 
Unpublished but mentioned in Annuario 4-5 (1921-2) 173- 
Praesos (?): A brief description of what seems to be a medallion 
fragment from a Medusa bowl, BSA viii (1901-2) 269. 'Crete': 
Herakleion Mus. Inv. 634, JDAI27 (1912) 146 fig. I. 'Crete': 
Louvre MNB 1295, JDAI Suppl. vol. 8 (19o9) 7-8 pl. i. 16 BCH 95 (197I) 205-6 nos. 3-4. 17 Ibid. 207. 
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62 P. CALLAGHAN 

black glaze. The exterior is otherwise unadorned but the inside bears polychrome decoration 
divided into two major zones by concentric rings of rouletting, overpainted in salmon pink. In 
the outer zone white and brown painted bows, ribbons, bucrania, and pomegranates occur in 
various combinations. The tondo is embellished with an emblema of the 'beautiful Medusa' type 
which is either surrounded by a radiate nimbus in white, or sits in a calyx of bioad petals painted 
blue or pink. The gorgon's back-swept top-knot flanked by antithetically arranged side locks 
crowns the forehead in afleur de lis pattern highly reminiscent of that on the Medusa Rondanini 
(fig. I: 2). So similar, indeed, is the style of these small reliefs to that of the larger sculptures that 
they have long been recognized as a close variant on the type of the lost original.18s Certain 
changes had, however, been forced on the artist in his attempt to adapt the type to its new scale 
and situation. The wings, which might well have been obscured in their old position, have been 
raised to present a full frontal view, and the snakes' heads have disappeared, presumably to 
prevent overcrowding of detail. Two other modifications have no such simple explanation. The 
first is the replacement of the Classicizing head of the Medusa Rondanini by an oval face with 
strong chin and bulging brow more in sympathy with contemporary Hellenistic sculptural 
developments. The second is rather more mysterious and difficult of explanation. A thick lock of 
hair on the gorgon's right side has been displaced and pushed forward across her cheek. The 
answer to this riddle lies later in this paper and in the rich town lands of Apulia. 

Not all the Cretan fragments have secure contexts but, even so, the combined stratigraphic 
evidence and stylistic comparanda present a reasonably clear picture of the type's history on the 
island. Two prototypes have been published, both of which use simple incised lines through the 
glaze in place of the rouletting common to all the canonical Medusa bowls. The first, whose 
emblema represents a high relief head with flowing locks, was found in a 220 B.C. destruction 
deposit at Lyttos.19 It was decorated by an artist who also painted several Hadra vases bearing 
dates within the penultimate decade of the third century B.C. The many fragments of his work at 
Knossos reinforce the impression that his most active period fell about this time, though he may 
have produced some vases soon after 240 B.C.20 At all events, the Lyttian bowl cannot have been 
more than twenty years old at the fall of the city. The other fragment was excavated at Aghia 
Pelaghia, a site convincingly identified as the city of Apollonia destroyed by the Kydonians in 
171 B.c. The emblema is a very early version of the Medusa Rondanini type, but the lack of 
rouletting serves to separate this piece from the canonical series.21 

We can also estimate the probable time when the canonical series went out of production. 
Phaistos, which was destroyed about 150 B.C.,22 has produced a number of medallions, of which 
one has been published.23 This probably belongs near the end of the series since it departs in 
several important respects from normal practice.. The tondo is unusually large and is bordered 
by a single line in place of the usual rouletting. Knossos supplies some supporting evidence. One 
emblema has been discovered in a deposit dating soon after the middle of the second century B.C., 
and a joining sherd came from a similar context on the same site.24 Although the decorative 
scheme is of the normal type (unless the unique radiate nimbus surrounding the medallion is to 
be regarded as a late development) the emblema itself was struck from a late-generation mould 
where reworking had removed the wings present on earlier pieces in the series. Finally, a 

18 E. Buschor, op. cit. 17. 
19' AD 26 (I97i) Chron. B2 Pl. 513 lower left. 
so C. C. Edgar, Greek Vases in the Cairo Museum (1911 ) 35 no. 

26225. The sickle-blade leaves of the palmette are typical of this 
artist's work. For similar cf. Brooklyn Mus. Ann. Io (1968-9) 136 
fig. I The rear panel of this vase is decorated with crescent- 
tailed dolphins found in combination with the painter's bead 

and reel (as on the Lyttos bowl) in IHV no. 17. 
21 AAA 5 (1972) 235-6 and fig. 6 lower right. 
22 Annuario (1965-6) 569 and 574-7. 
23 Annuario 4-5 (1921-2) 172 fig. 8. 
24 These sherds will be published in a forthcoming BSA 

Suppl. vol. devoted to the post-Minoan deposits above the 
Unexplored Mansion. 
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complete bowl was found at Knossos in the Little Palace Well25 whose pottery dates mainly to 
the period I 50-125 B.c. Although it retains a somewhat degenerate version of the bucrania and 
ribbons common among earlier bowls, the rouletting has disappeared as has the medallion itself. 
In its place is a large painted rosette with multicoloured petals in a 'rainbow' style whose closest 
parallels are found at Corinth and Pergamon, on Delos and in Macedonia.26 The combined 
evidence from the Cretan sites suggests, therefore, that the Medusa bowls went out of production 
about 150 B.c. or perhaps a very little later. 

The introduction of the canonical series can be just as securely established, though the 
evidence is rather more complex. The earliest dated example was found at Aghia Pelaghia and is 
now on display in the Herakleion Museum.27 It must, therefore, have been produced before 171 
B.c., the date of the Kydonian sack. A small wall fragment from a similar bowl occurs in a 
roughly contemporary deposit at Knossos, as yet unpublished, and could easily date as early as 
200 B.c. Also potentially early is a medallion from Astritsi and now in the Herakleion Museum.28 
This site has been identified as the Tritonion/Diatonion wrested from Knossian control together 
with Lykastos by the Gortynians in 185 B.C.29 Although there is no firm evidence that the original 
Knossian capture of the place was accompanied by a destructive sack, this is specifically said to 
be the case at Lykastos,30 and would fit well with what we know of the methods employed by the 
Knossians in their expansionist policy.31 As to the date of the Knossian acquisition of the site, we 
can do no more than place it some time prior to 185 B.c. The ease with which both Lykastos and 
Tritonion were pried from Knossos in that year suggests that they may well have been only 
recently captured, and that Knossian control of these outliers was as yet weak. 

A number of late third-century deposits at Knossos have produced no evidence for the new 
type. This negative result has little value, however, since the shape was always a rare and 
specialized one. The relevant deposits also failed to supply any fragments from the prototype 
series, although the Lyttian deposit indicates that it was already being produced some time 
before 220 B.C. 

Fortunately, other evidence may be brought to bear. The Medusa bowls are to be associated 
with a group of late third-century material whose date is not in doubt. Various parts of this 
stylistic complex have long been linked together, but the whole has never been discussed. In 
consequence, individual pieces have been misdated and a certain amount of confusion 
introduced into the discussion of others. A brief excursus is necessary, therefore, not only to 
clarify their true chronological position, but also to examine the various interrelationships which 
make the complex a useful tool for dating other material. 

Some time ago a grave group said to be from 'one of the Aegean islands' appeared on the 
Frankfurt art market. The vases are all of Cretan type and the group almost certainly comes 
from Crete. Bielefeld published the group, dating it to the late fourth or early third centuries 
B.C.32 I recently demonstrated, however, that the largest pot, an olpe, was the work of the 
Centaurs Painter, whose leitmotiv of a laurel wreath with oar-blade leaves and double-dotted 

25 Cf. this volume: 'The Little Palace Well' no. 39. 
26 Corinth vii, iii, no. 129. The context evidence supports 

neither the high date proposed for this bowl nor the date 
bracket suggested for the shape series as a whole. DIlos 29, 18i 
fig. 95; 187-8 figs. 10o4-5; 238 fig. 175; 259 fig. 217; 277 figs. 
230-1. These mosaics all belong to the later second or early first 
centuries B.c. AAA 6 (I973) pl. I and p. 92 illustrates a similar 
technique in paint. AvP v i pls. 31-6 for early second-century 
B.C. examples of the technique in mosaic work. 

27 Medallion as JDAI 27 (1912) 146 fig. i. 
28 Polyb. xxiii, 15; Strabo x, 479. 

29 C. Davaras, 'Die Statue aus Astritsi', Antike Kunst Beih. 8 
(1972) 30. 

30 Strabo x 479. 
31 The cities of Rhaukos, Tylissos, and Lykastos which were 

absorbed into the Knossian city state ceased to function as 
settlement sites. Elsewhere in Crete similar catastrophes have 
been noted at Praesos and Phaistos. At an earlier period, 
Prinias fell, probably to Gortyns, and civilian occupation 
ceased. Dreros may well have met a similar fate. 

32 E. Bielefeld, Eine Fundgruppe griechischer Vasen in 
Deckfarbentechnik (1970) 14-17. 
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buds was placed on its neck (FIG. 2).33 The career of this artist belongs in the second half of the 
third century and can be followed in some detail. Among his earliest vases is a Hadra hydria 
bearing an inked date equivalent to 239 B.C.34 Also dated is a somewhat more slender version of 
the shape, buried at Alexandria in 227 B.C.35 The artist's name vase, a unique Hadra hydria in 

the West Slope style, is yet more attenuated and 
should be placed later still.36 Finally, the olpe itself 
must be one of his latest works and belongs within 
the last quarter of the third century. Not only is it 
more developed than a similar jug found in the 
220 B.C. destruction deposit at Lyttos,37 but its 
ambitious figured decoration depicting two person- 
ages in a quadriga demonstrably reflects an 
Egyptian style current during the reign of Ptolemy 
IV Philopator (222-205 B.C.). 38 It is symptomatic 
of the confusion still reigning in the chronology of 
Hellenistic art that the last two vases have both 
been dated far too early.39 They are of the Centaurs 
Painter's mature period, and his career can be 
fixed with certainty as lying between 24o and 21o 
B.C. The olpe dates the grave group as a whole to 
the very last phase of his working life, c. 225-2 10 B.C. 

Two kantharoi which can be closely associated 
with the Medusa bowls were also found in the 
tomb.40 Both cups are decorated in the West Slope 
style with bows and ribbons very similar in style to 
those found on the bowls. One also has a bucranium 
of the later Hellenistic type: a long narrow skull 
with bony projections. Once again close parallels 
can be found among the bowls and one, now in the 
Louvre,41 may even be a later work by the same 
hand. Close, too, is a painted bucranium on a 

FIG. 2 

small hydria in Munich.42 This establishes yet another link in the complex chain of inter- 
relationships apparent among these pots, for Pagenstecher long ago noted that the relief 
medallion placed at the root of its rear handle was of the same type as those on the Medusa 
bowls.43 He dated all to the early third century but was obviously slightly puzzled by so early an 
occurrence of the later Hellenistic bucranium type. Guerrini correctly transposed the Munich 
vase to a later period,44 though without discussing the repercussions this might have on related 
material. The wholesale down-dating proposed in this paper removes the typological difficulties 
inherent in Pagenstecher's proposed chronology, and brings the bowls into their proper 
relationship with the datable pots from the grave group. 

33 Bielefeld, 4, 9, I. For other vases by the same hand cf. 
nn. 34-6. 

34 C. C. Edgar, op. cit., no. 26234. 
35 IHV no. 2. no. 15 is by the same hand. 
36 Boll. d'Arte 41 (1956) 97-103. 
37 As yet unpublished. My thanks are due to Dr. K. 

Lembessi for permission to study, draw and photograph the 
pots in this deposit. 

38 This point is discussed in some detail in 'Knossian Artists 

and Ptolemaic Alexandria', Alessandria e il mondo ellenistico 
forthcoming. 

39 E. Bielefeld, op. cit. 14-17; Boll. dfArte 41 (1956) IoI; 
L. Guerrini, Vasi di Hadra (1964) 12-14, no. BII. 

40 Bielefeld, op. cit., 12 and i5. 
41 JDAI Suppl. 8 (1909) 7-8 pl. I. 
42 Boll. d'Arte 41 (956) Ioi fig. 6. 
43 AJA 13 (1909) 404-5- 
44 L. Guerrini, op. cit. no F, 22. 
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Even closer parallels for the painted motifs on the Medusa bowls can be found on a small 
group of polychrome hydriae which was also loosely associated with the Munich vase by 
Pagenstecher.45 Guerrini has placed these, too, in her Group F which includes dated hydriae of 
the late third century B.C.46 Here they stand out quite clearly as among the most developed in the 
group, and can hardly be placed much earlier than c. 200 B.C. Other evidence supports this as a 
general date, for their rear panels are decorated with a complex palmette scroll, a pattern whose 
development in the third century can be followed quite closely. It is first found in a simplified 
form on the earlier of the Centaurs Painter's dated vases (239 B.C.).47 Here it appears as a 
pendent palmette flanked by simple scrolls. The same treatment was used on another vase 
whose shape was noted by Edgar as closely similar and, therefore, probably more or less 
contemporary.48 More complex rinceaux incorporating subsidiary palmettes seem to belong later 
in the third century. One appears on the Centaurs Painter's name vase which, as we have seen, 
should post-date 227 B.C.49 Another is found on an undated Hadra whose pedestal is decorated 
with a band of reserved rectangles, a treatment shared only by a dated vase of 209 B.C.50 Three 
more undated hydriae bear complex palmette rinceaux. They all belong late in the career of an 
artist who also produced a dated pot of 213 B.c.51 All this suggests a late period for the production 
of the polychrome group. That it was closely contemporary with the material listed above is also 
indicated by the stylistic similarities between the polychrome hydriae and the later vases of the 
Centaurs Painter.52 There are so many points of contact that we might even suspect a 
master-apprentice relationship between the older man and the painter of the polychrome vases. 
If this is so, the younger artist's work could be quite easily accommodated within the last twenty 
years of the third century and the first decade of the second, but can hardly be placed much later. 

The various interconnections among these vases imply that they were all produced within a 
short period. An absolute chronology is provided by the many dated Hadra hydriae which can 
be associated with them, while a different sort of control rests on the framework of various artistic 
careers. It is noticeable that the patterns painted on the Medusa bowls find their best parallels 
among vases post-dating 220 B.C. and, in particular, with the polychrome group. A combination 
of the stylistic and contextual evidence presented above suggests that the earliest canonical 
Medusa bowls appeared late in the third century B.C., and almost certainly in the decade 
210-200 B.C. Archaeological evidence also indicates that they were produced for little more than 
half a century and that the series had probably come to an end by c. 150 B.C. 

If we continue to accept these small medallions as an early variant of the Rondanini type, then 
any connection with Antiochus IV, who only came to the throne in 175 B.C., must be ruled out. 
Before we advance to the obvious conclusion, however, it remains to discuss a closely related 
body of material from another part of the Greek world. 

III. CANOSAN PARALLELS 

Outside Crete one other body of Hellenistic material can be linked closely with the Medusa 
bowls. In southern Italy the site of Canosa has produced a series of polychrome funerary vases 

45 AJA 13 (I9o9) 403-5. 
46 L. Guerrini, op. cit. 19-20. 
47 C. C. Edgar, op. cit. 40, no. 26234. 
48 Ibid, 35 no. 26225; 4o no. 26234 where the shapes are 

compared. 
49 Boll. dfArte 41 (1956) 98 fig. 2. 
50 L. Guerrini, op. cit. pl. 9, nos. FI3 and FI5. The dated 

vase is fully published in JEA 39 (1953) 84-94. The rear panel 
has a simple pendent palmette with flanking scrolls similar to 
those in notes 47-8. This may be a sign of conservatism since the 

vase is not Cretan (pers. comm. J. Boardman) in clay type. 
51 IHV no. 9. For a fuller discussion cf. this volume: 'The 

Little Palace Well' no. 59. The three Hadra vases with complex 
palmette rinceaux are: Agora P7194 Guerrini, op. cit. no. AIo; 
D. M. Robinson et al., Greek Vases at Toronto II (1930) pl. 98 nos. 
620-I. 

52 We might note, for example, the shared treatment of a 
circle of dots around the neck rosette (Boll. dArte 41 (1956) 98 
fig. 3 and L. Guerrini, op. cit. pl. 9F I8), the shape of the 
palmettes and the tear-shaped palmette hearts with strokes. 
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liberally embellished with applied terracotta figures and medallions.53 The inception of the series 
has been dated to the later fourth or early third centuries B.C.,54 but neither the length of 
production nor any other fixed point in the series has ever been established. The shapes are in 
large part based on pre-existing Daunian forms, though the polychrome decoration and applied 
terracotta figurines are Greek in style, if provincial in execution.55 At least two of the Canosan 
askoi bear applique medallions depicting gorgons of the Rondanini type.56 One detail of the 
iconography further suggests that they and they alone of all the manifold variations on the 
monumental original share the same intermediate model as the Cretan Medusa bowls. A thick 
lock of hair is brushed forward to swing across the gorgon's right cheek. This feature is absent on 
the Medusa Rondanini itself, as well as on all the other monumental copies. It can hardly, 
therefore, have been present on the lost original. The only other body of Hellenistic material 
which shares the treatment are the Medusa bowls themselves. There the reason for its 
introduction is not clear, but on the Italian vases we find the answer (FIG. I: 3). The two snakes 
which entwine their tails around the gorgon's neck thrust their heads through her falling side 
locks to rest them on her cheeks. In doing so, that on her right displaces one lock of hair and forces 
it up and across her face. Presumably because of the small scale in which they were working, the 
Cretan coroplasts chose to eliminate the serpents' heads. Only the fortunate chance that the 
Italian artisans found the opportunity to copy the same model supplies the answer to the riddle 
presented by the errant behaviour of the Cretan series. 

So far as I know, no attempt has been made to date the Canosan comparanda, though it seems 
possible to do so. Two other askoi57 more closely resemble the traditional Daunian form and 
should therefore be earlier than the taller pair already mentioned. By chance, they too have 
Medusa emblemata, but this need not concern us; their sole importance in this discussion lies in 
their ability to establish a terminus post quem for the later vases. Around the spout of one is a group 
of three female figures. They all wear chitons whose blouses retain an angled line at the neck, 
accentuated by a vertical relief chevron below. The overlying himation is draped across the 
hips so that a bunched roll separates the upper and lower parts of the body. The lower edge 
of the himation describes a straight line across the chiton's skirt, and its surface is covered by 
a series of complementary diagonal folds. The overfall hangs down in a particularly lifeless 
zig zag. 

It is exceptionally difficult to date objects of so provincial a stamp, but comparisons with 
faience portrait figures of Ptolemaic queens (perhaps the only well-dated series of female figures 
in the third century B.C.) indicate that they stand closest to the middle and later phase of 
Berenike II, wife of Ptolemy III Euergetes (246-222 B.c.).58 The slender proportions, however, 
only find parallels very late in the reign of Euergetes, and in that of his successor Ptolemy IV 
(222-205 B.c.).59 This last feature would tend to lower the dating range slightly. One other 

applique figure on the vase is of some importance. It represents a dancing woman with her skirts 
swirling around her body in spiral patterns. The popularity of this type in southern Italy seems 
confined to the second century B.c. and later.60 Taken together, the appliques on this particular 
askos indicate that it was produced some time in the second century B.C. On grounds of 
morphological development we must place the two askoi bearing emblemata of the Rondanini 
type later still, and it is gratifying to find that their ornamental appliques support such a low 

13 R. M. Cook, Greek Painted Pottery (1972) 208-9; Encic. 
dell'Arte Antica (1959) ii 317- 8. 

" R. A. Higgins, Festschriftfiir F. Brommer (0977) 175-7. 
I6 RM 29 (1914) 101-9. 
56 M. Bieber, The Sculpture of the Hellenistic Age (196I) fig. 

720; Encic. dell'Arte Antica ii (1959) 317 fig. 462. 

57 Ibid. 318 fig. 463; A. Levi, Le terracottefigurate del Museo 
Nazionale di Napoli (1926) pl. 3: 1-2. 

68 D. B. Thompson, op. cit. Io8-I5. 
69 Ibid., cf. especially 132-2, nos. 24-5. 
60o R. A. Higgins, Greek Terracottas (1967) 126. 
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chronology. Both vases are decorated with figures of the praying woman or orante type"6 which 
are generally recognized as coming late in the Canosan sequence of terracottas. Higgins places 
them all firmly in the second century or later.62 That these askoi in fact date to the first quarter of 
the second century seems probable. The staid Seleucid gorgoneion irrupts briefly on the Apulian 
scene but proved unpopular there. A much more sophisticated type had been evolved in the area 
and in the second quarter of the century we find a reversion to the local style with only the 
retention of the snakes' heads on the Medusa's cheeks to mark the passing fashion for the Syrian 
type.63 

IV. CONCLUSIONS 

The Cretan evidence indicates that the Medusa Rondanini variant was introduced into the 
local ceramic repertoire some time in the last twenty years of the third century B.C. The earliest 
known bowls and the best stylistic comparanda for the painted designs found on them are 
Knossian, and it is probable that this city was the agent for the spread of the new style on the 
island. The Italian evidence suggests that the type crossed the Adriatic in the first quarter of the 
second century, and the fact that the Canosan coroplasts were able to include certain details 
suppressed by their Knossian counterparts indicates that they had independent access to the 
common model. There can be no doubt, given the close iconographic resemblances between the 
medallions and the Medusa Rondanini, that the ultimate inspiration was the monumental gilt 
aegis set up at Athens by a Seleucid king. The Cretan evidence finally settles the question of his 
identity; he was Antiochus III, who bore the epithet Megas. Just as clearly, we have to assume 
some intermediate object, or objects, which provided the coroplasts with their immediate model. 
I believe that this, too, was a product of the royal Seleucid workshops. It is unfortunate that 
Syria itself offers us no contemporary evidence for the type, but this is in keeping with its 
continuing reluctance to offer up a clear picture of its Hellenistic artistic development. It may be, 
however, more than just coincidence that the closest Roman parallel for the heads found on the 
Cretan bowls and the Canosan askoi comes from Sidon (FIG. I: 4), and that the Konya region of 
Asia Minor offers several examples of gorgoneia closely resembling the Rondanini type.64 Both 
areas stood long under the rule of the Seleucid house and it is possible that these Roman 
sculptures give faint echoes of the monuments of the dynasty. 

History provides us with the clues to reconstruct not only the exact date of the gorgon's arrival 
at Knossos, but also the nature and purpose of what must have been the earliest variation on the 
type of the Athenian aegis. The claims of Antiochus IV to have dedicated this monument rest 
wholly on his issue of a series of coins bearing the motif.65 It is true that this is the first appearance 
of an actual aegis on Seleucid coins, but this need only indicate that the Athenian monument was 
already in existence. The gorgoneion alone, however, is a well-established Seleucid emblem. Its 
adoption by Seleucus I in the early third century may very well have been connected with his 
decision to make Antioch on the Orontes his permanent capital.66 The city lay in the shadow of 
Mount Silpius which was intimately connected with the hero Perseus and the mythic cycle 
surrounding his figure.67 Since Perseids were supposed to have ruled in the East as well as in 
Greece itself,68 any allusion to the founder of that house would have acted as a reflection on 

61 M. Bieber, op. cit. fig. 720 and Encic. dell'Arte Ant. ii 317 
fig. 462. 

62 R. A. Higgins, op. cit. i27. 
63 AA (1960) cols. 94 ff. no. 21 and fig. 35; H. Hoffmann and 

P. Davidson, Greek Gold (1965) 270. 
64 G. Mendel, Catalogue des sculptures aux Musles Impiriaux, 

Constantinople i (1912) 148 and II6-I8. 
65 AJA 84 (i980) 378; 0. Morkholm, op. cit. 23-4. 
66 E. T. Newell, The Coinage of the Western Seleucid Mints 

(1941) Ioo-I. 67 Ibid. 
68 E. T. Newell, The Coinage of the Eastern Seleucid Mints 

(1938) 50. 
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Seleucus himself and as a binding force for the unwieldy empire he was in the process of 
establishing.69 That the gorgon's symbolism was ultimately dynastic, and reflected the unity of 
the state under a Seleucid ruler, is amply demonstrated by the pattern of its reappearance 
thereafter. When Antiochus I was confronted with rebellion in Syria he issued a series of coins 
bearing the type. Significantly, the most prolific mint was at Carrhae, the arsenal and staging 
base from which he launched the reconquest of his ancestral possessions.70 

Medusa next appears on the coins of Antiochus III. Surprisingly, she does not figure among 
the emblems brought into play in the dangerous early years of the reign when first Molon and 
then Achaeus assumed the diadem. Possibly because of the gravity of the situation, Antiochus 
had recourse to a higher authority and placed his fate in the hands of Apollo, from whom the 
Seleucid house claimed descent."7 This action is important for it indicates that the gorgon did not 
figure among the dynastic supports brought into play at that time. The possibility that 
Antiochus dedicated the aegis in connection with his early victories is therefore a remote one. We 
must look to a slightly later date in the reign. The mint of Susa issued a series of Medusa coins at 
the time of the king's great Eastern Anabasis (212-206 B.C.).72 This campaign restored large 
areas to direct Seleucid rule, re-established the original bounds of the kingdom in this part of 
Asia, and earned the king his epithet of'The Great'. It would have been a fitting occasion for the 
devotion of such a costly gift as the Athenian aegis, and may well explain why Pausanias couples 
that votive with the large Assyrian hanging dedicated at Olympia by the same king. Almost 
certainly that, too, reflected his success against the Parthians and Bactrians.73 

Finally, we come to the aegis coins of Antiochus IV. These appeared with many other new 
types at the time when that king first dethroned and then killed his nephew, the legitimate 
successor of his brother Seleucus.74 The coinage reflects Antiochus' desire to legitimize his 
usurpation and exalt his position. The epithet Epiphanes appears for the first time, and the 
hitherto standard reverse type of the seated Apollo was rejected in favour of Zeus, the usual 
reverse motif on the coins of the dynasty's founder.75 The introduction of the aegis to the coinage 
should be seen as part of the same programme. Antiochus would have seen the monument itself 
on the occasion of his earlier visit to Athens,76 and might well have appreciated its potential value 
to a usurper who could yet claim a direct blood relationship with its great donor. 

It is one thing to prove that Antiochus IV was not alone in his use of the gorgoneion emblem, 
quite another to explain how and why an early variation of the Rondanini type came to be 
adopted on the pottery vessels produced in two such widely spaced areas as Apulia and Crete. 
Once again, however, history comes to our aid. In his campaign against Molon Antiochus III 
had been accompanied by a group of Cretan soldiers who are described by Polybius as 'allies'.77 
Some doubt has been expressed about this appellation, the Cretans being well known as pro- 
viders of mercenary contingents for the royal armies of the Hellenistic period.78 Later in his reign 
at both Raphia and Magnesia Antiochus had Cretan soldiers in his train.79 They also took part 
in the great Anabasis.so Although they are not again described as allies, neither are they called 
mercenaries. This is in strong contrast to the imported soldiers from the Greek mainland who are 
carefully distinguished as hired supporters.81 A closer look at the recruiting methods employed in 

69 As did the reverse type of the butting bull, which com- 
memorated an exploit of the king himself, cf. Newell (1941) o101. 

70 Ibid. 47-9, 51-3- 71 Ibid. 69, 138-9, 400. 
72 Ibid, 4oo; Newell, op. cit. (1938) 149, no. 406. 
73 Paus. i, 21, 3 and v, 12, 4. For a detailed commentary cf. 

Syria 32 (i955) 289-307. 
74 O0. Morkholm Antiochus IV of Syria (1966) 42-9. 
75 O0. Morkholm, op. cit. (1963) Series ii, nos. II1-24. 

76 0. Morkholm, op. cit. (1966) 41-2. 

" Polyb. v, 53. 2. 
78 G. T. Griffith, The Mercenaries of the Hellenistic World 

(I935). On p. I65 he includes the Cretans among the 
mercenaries; on p. I43 he writes allies, 'Allies'. 

79 Polyb. v 79- 3 ff.; 82. 8 ff. Livy xxxvii. 40. 
80 Polyb. x 29. 6. 
81 Polyb. v 79. 9 and 82. 1o. Livy xxxvii. 40. 

This content downloaded  on Mon, 14 Jan 2013 08:58:49 AM
All use subject to JSTOR Terms and Conditions

http://www.jstor.org/page/info/about/policies/terms.jsp


THE MEDUSA RONDANINI AND ANTIOCHUS III 69 

Crete indicates that the dichotomy between allies and mercenaries is an artificial one: the 
Cretans could be both at once. The treaties between Hierapytna and Rhodes, Eumenes II and 
various Cretan cities, and the activities of Dorylaus at a far later date on behalf of Mithridates 
are sufficient to show that an official connection had often, if not always, to be established 
between the city concerned and the state requiring mercenaries before recruitment could take 
place.82 The Hierapytna treaty in particular indicates that the gathering together of the 
mercenary company was the responsibility of the Cretan city, though Rhodes made sure to add 
safeguards concerning the exact composition of the body of troops. There can be little doubt that 
Antiochus had to establish a similar link with the city or cities providing his Cretan troops before 
they were sent to him. The Cretans would then have fought as a unified body and as 'allies' in 
contrast to the heterogeneous collections of Greek troops making up the mercenary 
contingents.83 

As for the Italian link, we might note that Tarentines fought with Antiochus in the campaign 
which culminated at the battle of Panion in 198 B.C.84 and at Magnesia a few years later.85 Once 
again, they are not described as mercenaries and appear to have fought as a single company of 
unmixed troops. It is difficult to understand how Tarentines were able to take the field against a 
Roman expeditionary force at Magnesia so soon after their second conquest by Rome,86 though 
they appear elsewhere at the same period and seem to have enjoyed a reputation as excellent 
shock troops."8 It is surely significant, however, that Apulia is the only part of the Greek world 
other than Knossos which has produced evidence for an early and independent adoption of a 
motif based on a Seleucid dynastic emblem, and that its appearance in Italy can be dated to the 
very period when Antiochus would have been seeking recruits for his Coele-Syrian and Greek 
expeditions. 

If we assume that Antiochus' troop-gathering activities at both Taras and Knossos were 
accompanied by diplomatic approaches to the city governments we might easily suppose that 
the occasion was marked by the presentation of some visible and costly symbol of the exchange. 
In Ptolemaic Egypt metalwork was put to dynastic use in the manufacture of vessels bearing 
portraits or emblemata of the ruling family.88 These took the form of oinochoai or phialai which 
could be used in the ruler-cult. There is some slight evidence that the Attalids of the second 
century followed a similar practice, despite their reticence about placing their portraits on 
coins.89 It would be very surprising if the Seleucids, whose coinage is redolent with dynastic 
symbolism, did not follow suit. I would like to suggest that metal vessels bearing dynastic 
symbols were taken to the 'allied' cities when diplomatic contacts were established. It would 
surely be fitting that the new bonds were forged by pouring libations from them at the sacrifices 
and ceremonies which must have taken place at that time. 

If this hypothesis is correct, it would explain not only the independent appearence of the 
Rondanini type in Italy and Crete, but would support the observable difference in the date of 

82 SIG 627 and commentary in Griffith, op. cit. 176. IC 3. 
III. 3A. Note that half the soldiers must be Hierapytnians 
though the rest might be mercenaries. There is an element of politics 
also in the Knossian aid to Aetolia in 219 B.C. (Polyb. iv 53. 8) 
where half are definitely mercenaries. For Dorylaos cf. Strabo 
x. 477. For a detailed account of the diplomatic status of 
recruiting activities cf. Griffith, op. cit. 254 ff., and esp. 258. 

83 Livy's mixed mercenaries in xxxvii. 40. Polyb. v. 79, 9 says 
'from Greece'. For archaeological evidence for the mixed 
nature of some of these detachments cf. the Sidonian grave 
stelai in Mendel, op. cit. 258-70. 

" Polyb. xvi 18. 7. 85 Livy xxxvii. 40. 

86 In 209 B.c. Livy xxvii. 12, 15, 16; Polyb. x I. It was at first 
proposed to degrade the status of the conquered city, but the 
decision was postponed until after the war (Livy xxvii. 25). It 
was later called an allied city as before (Livy xxxv. I6), and so 
appears to have escaped with its status unchanged. 

87 Polyb. xi 12. 6. 
88 D. B. Thompson, op. cit. 75-6; 94-6; 117-22. 
89 AAA 7 (1974) 203-5 fig. 4a-b. The context is stated as the 

2nd c. B.C. The medallions, however, seem to be related to the 
late Hellenistic-Early Roman Augustusschalen and similar 
portrait bowls in red ware cf. Stockholm Studies in Classical 
Archaeology 5, 81-I17; Latomus 48 (1960) 44-9. 
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introduction at the two centres. Knossos, it would seem, had established some form of link with 
Antiochus at least as early as 2 I2 B.c.; the Tarentine 'alliance' must be placed later and at a time 
when Knossos is unlikely to have been still well disposed toward the Syrian king.90 

It would seem that Antiochus IV was following a well-worn trail when he issued his own coins 
bearing the aegis just before 70 B.c. If he hoped that his use of a symbol representing Seleucid 
dynastic legitimacy would support the establishment of his usurping line on the throne at 
Antioch he was to be disappointed. On his death the Syrians displayed their own adherence to 
the dynastic principle when they flocked to the banner of Demetrius I on his arrival to claim the 
throne of his father. The aegis did not suffice to preserve either the throne or life ofAntiochus' son 
against the claims of the true heir to the kingship whose seat lay beneath Silpius' towering massif. 

"0 Antiochus was allied to Philip V at this time. Knossos led the anti-Macedonian group of cities in Crete which broke away from 
his patronage in 201 B.c. 
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